| FOUR NOTE GROUPINGS 1-5

T]'uc first order of business is to find melodies o play on i
changes. Of course, musical improvisation is a subjective

player is entinely individual. "Without wishing to impos
considered a means o an end!

The improvisor must first loek o chi chord s

its-.own chord scale, [Fyvou know

refer 1o the chord ehare and scale chares i

seale commonly facilivares chord and

*C" major scale with appropriace |

Ca C Mogor Scale

* splanation on how to
o wnber 1, the second, the nember 2, and 3o
9 oot of the chord s alwegs ™1,

man accidenl) in their appropriate scales,
s oo seale while a G majer 7 chord hasan F
tural or F sharp depending on the chord being played.

inor chord, it means flae 3or flat 7 since thae s implic‘it
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1-3-5-7 of D major 7 means: D - F# - A - CF
1-3-5-7 of D dominant 7 means: D-F# - A - C
1-3-5-7 of D minor 7 means: D - F- A-C
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FOUR NOTE GROUPINGS: 1-2-3-5, 1-3-4-5

Because there are unlimited pomibﬂiti&s for playing melodies on any gtven chord, (o make progress le:aming
how to impravise it is necessarv to limit the infinite musical options. Rather than using all of the notes in
the chord scale, in the beginning we will concem ourselves with only four notes as 1 g -

jumping off point.

The four note melodic scale segment includes 1 - 2 - 3 - 5 of the majp
1 =3 -4 -5 of the minor scales.
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Agrouping of four newes creares whae i called
natural sounding melodies that can be play

WHY THESE NUMBERS?

These 1 through' 5 groupings:

fifihis: thatas, Ca

Gikave i we Do C Hes by puting

A an the bor v differene fharr foke

} i dontinant chaords and 1-324-5 for minor chords have been
\ 16 provides vory consonant melodics thar perectly deseribe the svand of cach

-5 tos majorand 1-3-4-5 for minor, conrain the same intervals, that is; ane minor
secondss thus keeplog the melodies consistent with each other: Ao, the notes A-C-
20 i called a mibrmor chotd. Fron e cenrer noge of the chard, which s 12, each half looks

e othern The intervals between the nores D), €, and A are the same as the ones berween [,

mifal 3rd Znd Znd winer Jid
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Not all are theory buffs so it doesn't matter if you understand the theory behind why these numbers were
chosen. When you play them the sound will speak for itsclf
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THREE WAYS TO DETERMINE MINOR CHORD SCALES:

1. To detetiine 4 minor chord scale. take the major scale beginning with the same root and flat the third
and seventh deprees.

Example: “Io find a 1y miner chord seale; take the [2 major chord seale an

by a half step: [ sharp becomes T natural and C sharp bocomes € naturs
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2. You can spéll & miner scale by using

Raat - whole step - half step

B ddiner -Seats
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Thgit 1 A scade St;’;ftlhg

thie auestion: “Dr s the seooned
pell the Cmajor siale slarting
triajor scale {that is, no sharps or flars)

RMINE DOMINANT CHORD SCALES:

t chard seale, rake the miajor scale beginning with the same roor and flat the

crevmine a Uy dominant 7 chord seale; take the (r major chord scale and lowerthe seventh

F stipe F sharp besomes Fuatardl in the dominan scale,
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2. You can spell a dominant chord scale by using this formula:
Root - whole swep - whole step - half swp - whole step - whole step - half step - whole step.

G Dominant Scale .
S - o ﬁ-'ﬂ' L9

3. Make the root of the dominant chord the fifth noe of 2 majo
and ending on the root of the dominan cheond,

Example: To determine whar chord seale is plased over
P f

3 s che Afth nore of what major seale. "

miajor scale starting and ending “G"

G7
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PERMUTATIO

g the passibilicies

kzble when improvising,

mikreand these four notes

rarged in 24 waysand these different armangements of the

2153 3125 5123
2135 3152 3132
2515 3215 e 330 B
2351 3251 5231
2513 3512 5512
2531 3521 5321
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24 Permusations of 1-3-4-5

1345
1354
1435
1453
1534
1543

1-2-3-5 Permutations of & C Major chod

3154
3145
3415
34351
3514
3541

5134
5143
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More that because the difference betwesn C major 7 and € dominam 7 is the sevenih degree, the
1-2-3-3 sequence applics to both chords. that is, the seventh is not induded in this greuping of nores.
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